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-PERHAPS it was wishful
‘thinking, but I kept ex-
pecting someone to burst
into song during The
Shoemaker’s Holiday at
Hampton Court Theatre
last week.

An “Elizabethan romp,”
updated by director John
Roth, it had the innocence
and charm of an olde worlde
pantomime, so a few songs
might not have gone amiss.

What did go amiss more
than once was my concen-
{ration thanks to a stunning-
ly inconsequential plot about
shoemakers becoming Lord
Mayor of London or going
off to fight for Queen and
counfry and returning to
find the wife on the brink
of marrying someone else.

The buoyancy of Mr. Roth’s
production seemed almost
entirely dependent on the
projection and personality of
the main protagonists, not-
ably Michael Godley’s Simon
Eyre, Doug Andrew’s Firk
(did I detect a touch of the

onnie  Barkers?), Patii
Bottomley’s Jane, Heather
Godley’s Margery and Chris
McDermoti’s Sir  Roger
Otley.

_In the relatively small role
of Sybil, the heroine’s maid,
Susan Oliver gave a fine les-
son in making the most out
of scant, unpromising mat-
erial. Abigail Ortiz and
Stephen Bentley, as the
young lovers, made promis-
ing debuts, both having well
‘modulated voices. Each
needs to work on facial and
bodily expression, however.

- Leonard Cotton’s sturdy
set had a fine period look . o
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