


  
Looking for a reception venue? 
  The Coward Suite at Hampton Hill Theatre 

 Competitive Rates 

 Superbly appointed rooms 

 Air Conditioned 

 Dedicated Duty Manager to look after you 

 Life accessible 

 Optional bar facilities 

 Ample space for your catering 

 Flexible layouts 

 Disabled toilets and nappy changing facilities 

 
 
 
 
 
 
 
 

 
 
 
 

   

90 High Street 
Hampton Hill 

TW12 1NZ 
www.hamptonhilltheatre.org.uk 

Why not call us on 07957 307370 
Or e-mail hires@hamptonhilltheatre.org.uk  

 
 

IMPORTANT INFORMATION 
For reasons of safety, glassware must NOT be taken into any part of the 
auditorium. 
 

Latecomers will be admitted at the first convenient moment provided that 
no interruption or distraction to the performers might be caused. 
 

All gangways, passageways and stairways must be kept free rom 
obstruction. Persons are not permitted to sit or stand in any gangway. 
 

The taking of photographs and the making of sound and/or visual 
recordings in the auditorium are not permitted. 
 

An infra-red hearing assistance system is available in the Auditorium but 
not in the Coward Room.  Personal systems with a T-switch will require an 
additional unit available in the foyer.  'In ear' headsets are also available.  
 

Wheelchair positions are available in both Stalls and the Balcony. The Box 
Office Manager will be happy to discuss your requirements. 
 

TTC Ltd, as managers of the Theatre, reserves the right to refuse admission 
and to make alterations to the programme and cast without notice. 

http://www.hamptonhilltheatre.org.uk/
mailto:hires@hamptonhilltheatre.org.uk


WHAT IS THE MERCY SEAT? 
 

The mercy seat is the gold lid covering the Ark of the Covenant. The ark was 
located within the Tabernacle - which was a sort of “portable sanctuary” used by 
the Israelites from the time of their wanderings in the wilderness following their 
exodus from Egypt. The tabernacle was subsequently placed in a temple in 
Jerusalem. The ark, a chest containing two stone tablets inscribed with the ten 
commandments, was the most sacred object in the tabernacle. The lid on top of 
the ark was called the mercy seat on which rested the cloud or visible symbol of 
divine presence. Here God was supposed to be seated and from where He would 
dispense mercy to man when the blood of atonement was sprinkled there. The 
English phrase mercy seat is a translation of the Hebrew kapporeth and later 
influenced by the German word Gnadenstuhl as in the Luther Bible; Gnadenstuhl, 
literally meaning seat of grace. 

Interestingly, the phrase "The Mercy Seat" was recently used by songwriter Nick 
Cave in a song written in 1988 with the following lyrics: 

And the mercy seat is waiting 
And I think my head is burning 

And in a way I'm yearning 
To be done with all this measuring of truth. 

An eye for an eye 
And a tooth for a tooth 

And anyway I told the truth 
And I'm not afraid to die. 

The song is actually telling the story of a man about to be executed in the electric 
chair. Here, the mercy seat refers both to the throne of God in the heavens, which 
the condemned man feels he will soon visit, and to the electric chair. The song is 
loaded with allusions to Christianity; in the Old Testament, the mercy seat is the 
symbol of the throne of God over the ark of the covenant. My guess, and it’s only a 
guess, is that it was this song that first inspired the title of Neil LaBute’s play.  

There is also a church hymn which includes the lyrics: 

Approach, my soul, the mercy seat, 
Where Jesus answers prayers; 

There humbly fall before his feet, 
For none can perish there. 

 

 
  

https://en.wikipedia.org/wiki/Hebrew_language
https://en.wikipedia.org/wiki/German_language


 
  THE BACKGROUND TO THE MERCY SEAT 

 

Neil LaBute's 2002 play, The Mercy Seat, was a theatrical response to the events of 
9/11. The play is set the following day and concerns a man who worked at the 
World Trade Centre but who was absent from the office during the attack – staying 
at the flat of his mistress. As tonight’s story unfolds you will see that, expecting his 
family to believe him dead in the towers' collapse, he contemplates using the 
tragedy to run away and start a new life with his lover.  
 
Although “urban legends” of similar adulterous situations circulated at the time, 
Neil LaBute claims he was inspired to write the play when, after the events of 9/11, 
his flight from Chicago to New York was cancelled and he had to take a 21-hour 
train ride. LaBute remembers thinking “How inconvenient” followed by “that's not a 
very good thought to have. I knew it wasn't right, but the thought had already come 
out.” And that brings us to the dilemma at the heart of this play – that is, should 
they use the opportunity provided by this catastrophic tragedy for personal gain? In 
other words, an opportunity to join the ranks of missing persons and start new 
lives, with different identities?  
 
As the play starts Ben, it seems, has already decided to play dead as he ignores the 
desperate phone calls from his wife. While he sees the calamity as a golden 
opportunity to start a new life with a new woman, his macabre plan is merely a way 
of exploring larger and more disturbing ideas about individual responses to 9/11. If 
his opportunism is one extreme of the spectrum, and the heroism of the firefighters 
and others who gave their lives in the aftermath of the tragedy is at the other end, 
where do the rest of us fall? How far removed is Ben’s selfishness from the 
sympathetic onlooker who feels anguish for a day or two, then simply moves on. 
 
The Mercy Seat premiered Off-Broadway at the end of 2002, starring  Liev Schreiber 
as Ben and Sigourney Weaver as Abby. The play, which "requires almost a nonstop 
output of high-octane emotion", was an emotionally draining experience for 
Weaver and she admitted "It takes its toll.... It's hard to be that rough to each 
other, it's hard to be those characters, and it's hard to be that rough to the world 
situation… But I must say, as well as shocking, the play was funny. And necessary."  
The first London production of The Mercy Seat was produced at the Almeida 
Theatre in November 2003 with Sinead Cusack and John Hannah.  
 

https://en.wikipedia.org/wiki/The_Mercy_Seat_(play)
https://en.wikipedia.org/wiki/World_Trade_Center_(1973%E2%80%932001)
https://en.wikipedia.org/wiki/Chicago
https://en.wikipedia.org/wiki/New_York
https://en.wikipedia.org/wiki/Off-Broadway
https://en.wikipedia.org/wiki/Liev_Schreiber
https://en.wikipedia.org/wiki/Sigourney_Weaver
https://en.wikipedia.org/wiki/Almeida_Theatre
https://en.wikipedia.org/wiki/Almeida_Theatre
https://en.wikipedia.org/wiki/Sinead_Cusack


 
 

 

 

  

THE EVENTS OF 9/11 
 

On September 11, 2001, militants associated with the extremist Islamic group al-
Qaeda hijacked four planes and carried out suicide attacks against targets in New 
York and Washington. Two of the planes were flown into the towers of the World 
Trade Centre in New York, a third plane hit the Pentagon just outside Washington 
and the fourth plane crashed in a field in Pennsylvania. Over 3,000 people were 
killed in the attacks including more than 400 policemen and firemen. 
 
The first target was hit at 8.45am on a clear Tuesday morning when an American 
Airlines Boeing 767 loaded with 20,000 gallons of jet fuel crashed into the north 
tower of the World Trade Centre. The impact left a gaping burning hole near the 
90th floor of the 110 story skyscraper, instantly killing hundreds of people and 
trapping hundreds more on higher floors. As the evacuation of the tower and its 
twin got underway, television cameras broadcast live images of what initially 
appeared to be a freak accident. 
 
Then, 18 minutes after the first plane hit, a second Boeing 767 – United Airlines 
flight from Boston to Los Angeles – appeared out of the sky, turned sharply toward 
the World Trade Centre and sliced into the south tower near the 80th floor. About 
an hour later an American Airlines flight from Washington to Los Angeles, circled 
over Washington before slamming into the west side of the Pentagon military 
headquarters. All told, 125 military personnel and civilians were killed in the 
Pentagon along with all 64 people aboard the plane. 
 
Meanwhile in New York events took a catastrophic turn for the worse when the 
south tower collapsed in a massive cloud of dust and smoke. The structural steel of 
the skyscraper could not withstand the tremendous heat generated by the burning 
jet fuel. Shortly afterwards the second tower collapsed. Close to 3,000 people died 
including many trapped in the floors above the point of impact – some of whom 
jumped to their deaths. Only six people in the towers at the time of their collapse 
survived. 
 
The 19 terrorists involved in the hijackings had easily smuggled Stanley knives 
through security at three east coast airports to board the four flights to California, 
chosen because the planes would be fully loaded with fuel for the long 
transcontinental journey. Soon after take-off, the terrorists commandeered the 
four planes and took the controls transforming the planes into guided missiles. 



  

Events surrounding the fourth hijacked plane will never be fully known. United 
flight 93 from New Jersey to San Francisco was hijacked 40 minutes after take-off.  
Because the plane had been delayed in taking off, passengers on board learned of 
events in New York and Washington in mid-air from mobile phone calls to the 
ground.  
 
Knowing that the aircraft was not returning to an airport as the hijackers claimed, a 
group of passengers and flight attendants planned an insurrection. One of the 
passengers told his wife over the phone that “I know we’re all going to die.  There’s 
three of us who are going to do something about it.” Another passenger was heard 
saying “Are you guys ready? Let’s roll.” The passengers fought the four hijackers 
and are suspected to have attacked the cockpit with a fire extinguisher.  
 
The plane then flipped over and sped toward the ground at 500mph, crashing into 
a field in western Pennsylvania.  All 45 people aboard were killed. Its intended 
target was not known but theories include the White House, the US Capitol 
building, the Presidential retreat of Camp David or one of several nuclear power 
plants on the eastern seaboard. 
 



 

  7:59 am – American 
Airlines Flight 11, with 
92 people on board, 
takes off from Boston 
for Los Angeles. 

 

8:19 am – Flight 
attendants on 
Flight 11 alert 
ground personnel 
of hijack; American 
Airlines notifies 
the FBI. 

8:24 am – A hijacker 
makes an accidental call 
from Flight 11 to ground 
control (apparently in an 
attempt to communicate 
with the plane’s cabin). 

 
8:41 am – United Airlines Flight 93 
with 44 people on board takes off 
from Newark for San Francisco. It 
should have departed at 8am, around 
the time of the other hijacked flights. 
 

8:50 am – 
President 
George W. 
Bush alerted; 
he is visiting a 
school in 
Sarasota, 
Florida. 
 

9:08 am – The FAA 
bans all take-offs 
of flights going to 
New York or 
through NY 
airspace.  
 

9:02 am – After initially 
instructing tenants of 
the South Tower to 
remain in the building, 
Port Authority officials 
broadcast orders to 
evacuate both towers. 
An estimated 10,000 to 
14,000 people are in the 
buildings. 

8:14 am – United 
Airlines Flight 175, 
with 65 people on 
board, takes off 
from Boston also 
for Los Angeles. 

 

8:20 am – American 
Airlines Flight 77 takes 
off from Washington 
DC with 64 people on 
board for Los Angeles. 

 
8:40 am – The Federal Aviation 
Administration alerts Aerospace Defence 
Command about the suspected hijacking 
of Flight 11. Two fighter planes located at 
Cape Cod alerted to tail Flight 11; they 
are not even airborne when Flight 11 
crashes into the North Tower. 

 

8:46 am – Flight 11 crashes 
into floors 93-99 of the 
North Tower of the World 
Trade Centre. 
 

8:47 am – NYPD and FDNY forces 
ordered to the World Trade Centre. 

9:03 am – Flight 
175 crashes into 
floors 75-85 of the 
South Tower. 

9:21 am – 
The Port 
Authority 
closes all 
bridges and 
tunnels in the 
New York City 
area.  



 

  9:42 am – For the first time in 
history, the FAA grounds all flights 
over or bound for the continental 
United States. Some 3,300 
commercial flights and 1,200 private 
planes are guided to airports in 
Canada and the United States over 
the next two-and-a-half hours. 
 

9:45 am – As fears rise 
The White House and 
U.S. Capitol building are 
evacuated. 
 

10:28 am – The 
North Tower 
collapses, 102 
minutes after being 
struck by Flight 11.  

5:20 pm – The 47-story Seven 
World Trade Centre collapses after 
burning for hours; the building had 
been evacuated in the morning.  
 

8:30 pm – Bush 
addresses the nation, 
calling the attacks 
“evil, despicable acts 
of terror” and 
declaring that 
America, its friends 
and allies would 
“stand together to 
win the war against 
terrorism.” 

 

9:31 am – President Bush calls 
the events “an apparent terrorist 
attack on our country.” 

9:37 am – Flight 77 crashes 
into the western façade of 
the Pentagon in Washington 
killing 59 on board the plane 
and 125 military and civilian 
personnel inside the building. 

9:59 am – The 
South Tower of 
the World Trade 
Centre collapses.  

10:07 am – After 
passengers and crew 
members on board Flight 
93 learn about the attacks 
in New York and 
Washington, they attempt 
to retake the plane. In 
response, hijackers 
deliberately crash the 
plane into a field in 
Pennsylvania, killing all 40 
passengers and crew.  

11 am – Mayor Giuliani calls for 
the evacuation of Lower 
Manhattan south of Canal Street. 
 

6:58 pm – Bush 
returns to the 
White House after 
stops at military 
bases in Louisiana 
and Nebraska.  



 

  THE VIEW FROM THE AUTHOR 
 

I have no idea why I wrote this play. In 2002 I found myself sitting on a 
plane and a notion struck me – something about what a person would 
really do if they were afforded the chance to wipe the slate clean and 
start life all over again. While I don’t think of this play as a significant 
response to the attack on the twin towers, the particulars of the plot 
mechanics could only have been put into motion by the catastrophic 
events of that notorious Tuesday.  
 
The destruction of the two buildings in New York and the unfathomable 
loss of life that followed hangs like a damaged umbrella over the events 
of The Mercy Seat. Yet it is not a play that concerns itself with the politics 
of terrorism. Perhaps it does actually, but it is a particular type of 
terrorism: the painful, simplistic warfare we often wage on the hearts of 
those we profess to love. Above all else, this play is a “relationship” play, 
in the purest sense. 
 

DEDICATION 
 

TTC’s production of this play is 
dedicated to the memory of 
Barry Rocard, whom we sadly lost 
last September.   
 
It was at Barry’s recommendation 
that the Club decided to produce 
The Mercy Seat and we trust that 
this production will be a fitting 
tribute to his memory. 
 



PRODUCTION TEAM 
 

Director  Michelle Hood 

Producer  Tessa Davies 

Stage Manager  Bridget Arnold 

Lighting Design & 
Operation 

  
Michael Bishop 

Lighting Advice   Gary Stevenson 

Soundscape  James Bedbrook 

Sound Design & 
Operation 

  
John Pyle 

Set Design  Colin Swinton 

Set Construction  Alan Corbett 

Wardrobe  Mags Wrightson 

Artistic Link  Lottie Walker 

Rehearsal Prompt  Alice Fordham 

Photographer  Sarah Carter 
  

CAST 
 

ABBY  Amanda Jade Tyler 

BEN  Nick Barr 

   
     



  

CAST BIOGRAPHIES 
 

ABBY – Amanda Jade Tyler 
Amanda caught the acting bug at a young age and began 
acting in a local theatre group until her early twenties. 
Always keen to improve her art, Amanda enrolled at the RADA 
Summer School in 1997 and undertook training on several of 
their drama courses. Since joining TTC in 2004 she has enjoyed 
many roles which include: Helene in Festen, Charlotte in 
Private Fears in Public Places, Bertha Mason in After Mrs 
Rochester (Arts Richmond Swan Award), Kitty in The Drowsy 
Chaperone, Theresa in Boy Gets Girl (Arts Richmond Swan 
Nomination) and more recently Paige in Dinner. Amanda is 
thrilled to be playing the role of Abby in this challenging piece 
of theatre and has found this to be a thought provoking and 
interesting journey. 
 

BEN - Nick Barr 
Nick loves theatre. Brought up by his actress mother, attending 
shows in Wimbledon and the West End on any and all family 
birthdays etc., he knew that acting was something he always 
wanted to do. Having missed his chance at being a professional 
due to abject teenage laziness and lack of self-belief, he dived 
head first back into non-professional theatre in 2012 with a 
principal role in the Barnes Community Players’ (BCP) panto, 
Jack and The Beanstalk, for which he was nominated and won 
an Arts Richmond Swan Award for Best Supporting Actor in a 
Musical. He was nominated the following year for the same 
award for playing Heinzie in the BCP production of The Pyjama 
Game. Nick played his first leading role as the title character in 
another BCP panto (December 2014), Puss in Boots, in which 
he thoroughly enjoyed prancing around with an enormous tail! 
This is Nick’s first show with the TTC and also his first principal 
role in a straight play. It is certainly a great change from 
musicals and pantos, but Nick is relishing the challenge. He is 
delighted to have been cast and to have joined another 
prestigious theatre company. 
 



 

 

  

PRODUCTION BIOGRAPHIES 
 

Director – Michelle Hood 
Michelle has been a member of TTC for over 20 years.  She is active 
both as a director (Private Lives, The Lion, the Witch and the 
Wardrobe, Oh What A Lovely War, Night Must Fall, Wizard of Oz, 
After Mrs Rochester, We Happy Few and The Secret Garden to name 
a few) and as an actor (Voyage Round My Father, Albert Nobbs, Seal 
Wife, Women of Troy, The Chalk Garden, Hay Fever, Peter Pan and 
Disney’s Beauty and the Beast). Michelle trained at the Guildford 
School of Drama and worked as a professional actress for many 
years. She now runs her own stage school, based in Claygate, Surrey 
and was recently TTC’s Artistic Director. 
 

Producer – Tessa Davies 
Tessa’s first experience of working with TTC was when she appeared 
in TTC’s production of Cinderella when she was 12 years old!  Since 
then, she has appeared in a number of productions over the years 
the most recent of which was The Seal Wife in 2011. She has kept 
pretty much in the background since then until she bumped into 
Michelle one evening, who successfully lured her back to the fun and 
frolics of TTC. It has been great to get back on board, and to work 
behind the scenes with this fascinating and thought-provoking play. 
 

Stage Manager - Bridget Arnold 
Bridget has been a member of TTC for over 10 years during which 
time she has been involved with numerous shows as stage manager, 
crew, and sound operator, both in the Auditorium and Studio.  She is 
also an active member of the bar team. The last show she stage 
managed was Blackbird in the Studio. She enjoys working in the 
intimate surroundings of the Studio with the small cast and crew. 
 

Lighting Design & Operation - Michael Bishop 
Michael has been a member of TTC for over 10 years and has worked 
on many shows, in several capacities, both in the Studio and 
Auditorium at Hampton Hill. He was a member of The National Youth 
Theatre and acted with YAT for over 10 years before moving into a 
more technical capacity. Michael has written and directed several 
shows and has performed at the Edinburgh Fringe Festival. In recent 
years, he is proud to have been part of YAT’s and TTC's Swan Award 
winning productions of Peer Gynt, Spring Awakening, Into The 
Woods, Great Expectations and Blackbird. 
 

 
 



 

  PRODUCTION BIOGRAPHIES 
 

Lighting Design: Gary Stevenson  
Gary has been a member of TTC since 1997 and over the years has lit 
many shows including One Flew over the Cuckoo's Nest, Cabaret, 
Alphabetical Order, Stags and Hens, Be my Baby, Albert Make Us 
Laugh, A Christmas Carol and Peter Pan. More recently he has 
designed the lighting for My Boy Jack, The Snow Queen and 
Dick Barton Special Agent. 
 

Wardrobe - Mags Wrightson 
Mags has been part of the TTC wardrobe team for a few years 
working on a range of productions from the full on Christmas shows, 
to main house drama and intimate studio productions.  Working 
with a small cast in the Studio has been a delight. 
 

Soundscape - James Bedbrook  
James, who studied at Morley College is a bass-player, bandleader of 
Teeth and Catenary Key, songwriter, composer and arranger. He is 
currently working on ambient pieces, jazz themes, and concert 
works. Stage scores include Equus (TTC), Electra (TTC), Midsummer 
Night’s Dream (RSS), Six Characters In Search Of An Author (TTC). 
Film scores include Little Match Girl, The Rubaiyat, Willow Place, 
Dreams and Recollections. 
 

Sound Design & Operation - John Pyle 
John sings, acts and enjoys designing/operating sound for shows. 
More than 50 years on stage - aged 13 with two solo roles at the 
Royal Opera House, Covent Garden, he's played most tenor/baritone 
leads in G&S operettas – most recently as Captain Corcoran - HMS 
Pinafore. Other roles include Mr Bumble (Oliver), Nicely Nicely (Guys 
& Dolls), the Baker (Baker's Wife), Mushnik (Little Shop of Horrors), 
Oliver Warbucks (Annie), and Mr Beaver (Lion Witch/Wardrobe), Dr 
Neville Craven (Secret Garden) and Scrooge (Christmas Carol) - all 
RUT Swan Award-winning shows. 
 

Set Design - Colin Swinton 
Colin has worked in amateur and professional theatre in Zimbabwe 
and South Africa, taking on a number of backstage roles, including 
lighting design, set design and stage management roles. This is 
Colin's tenth show for TTC, having most recently completed the set 
design for The Kitchen Sink and worked as crew on Dick Barton 
Special Agent. 

 



 

THE BAR IS OPEN AFTER THE SHOW 
The foyer bar remains open after the show and is well used by cast, crew and 
members.  We extend a very warm welcome to everyone who has been to see 
the performance - it is an ideal opportunity to meet the actors you have seen 
performing, find out more about our theatre and our club or simply relax over 
a drink.  

 

PLEASE DON’T SPOIL THE PERFORMANCE 
We respectfully request all members of the audience to make 
sure that mobile phones are switched off during the 
performance.  Thank you. 

  

PRODUCTION BIOGRAPHIES 
 

Artistic Link – Lottie Walker 
Lottie has been a member of TTC for some 10 years or so.  She is 
an occasional performer but most of her time is taken up chairing 
the Play Selection Committee and she has recently dipped her toe 
into the waters of production management.  She remembers 
clearly exactly what she was doing when the Twin Towers came 
down in 2001 and is pleased to be a small part of this production 
that is staged in memory of Barry Rocard and will also, hopefully 
serve as a reminder for everyone to think of the victims of 9/11 
and subsequent atrocities.  
 

Photography - Sarah J Carter 
A marketer by trade, a photographer at heart. Sarah Carter joined 
TTC back in 2010 and made her acting debut as a glamorous 
Pinhead and Irish Nurse in The Elephant Man. Since then, Sarah 
has stuck to photography and has worked on several productions 
including Privates on Parade, The Rise and Fall of Little Voice, 
Equus and Breaking the Code. Taking photographs in the intimate 
setting of the studio is a particular favourite as always a challenge 
and she hopes her stills of The Mercy Seat portray what is an 
emotionally charged (if not dusty) piece. 
 

 



We respectfully request all members of the audience to make sure that 
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Teddington Theatre Club is affiliated to 
the Little Theatre Guild of Great Britain 

and to Arts Richmond.  
This production is entered for the Arts 
Richmond Swan Awards for Drama and 

Musicals. 



 

Billy Liar 
By Keith Waterhouse & Willis Hall 
A 60s comedy classic 
Sun 8 May 2016 – Sat 14 May 2016 
Auditorium 

Rent 
Book, music & lyrics by Jonathan Larson 
The heartwarming rock musical that changed Broadway forever 
Sun 26 Jun 2016 – Sat 2 Jul 2016 
Auditorium 

For up-to-date information on TTC and the Theatre, and to book tickets 
online, please check our website: www.teddingtontheatreclub.org.uk 

Postal bookings are accepted on publication of the booking form.  
Telephone enquires open two weeks before each production.  

Call: 0845 838 7529 (10am-8pm) 
 
To enjoy good theatre locally, join TTC today. It is easy to join as an audience 

member, or as a full performing and technical member. 
Teddington Theatre Club is a Club Theatre open to members and their guests. 
Each month, details of forthcoming productions are mailed to each member 

together with Theatre, our club magazine and newsletter. 
All are encouraged to help with Front of House, Bar and Marketing activities 

of the Club and Theatre. To find out more please visit our website 
www.teddingtontheatreclub.org.uk or call our Membership Secretary on  

020 8287 2663 or complete one of the forms you can find in the Foyer. 
 


